Film says a mouthful with no words
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With the ion of “My Dinner With Andre,”
the Louis Malle that was a non-stop conver-

sation betwesn twa men, ﬂ%u{@_ )
arn-e-acadsil, is the most urugue to play in an

nwwhyﬁm directar

has no dialogue and no actors. Instead unﬁ
rriusic; wondarful musie with an incessant, urgent
beat. And there are images tht j

. i majes-
tic canyons and mountains to city | and traffic
patterns that become pop art In an ever-moving
tapestry of color and speed.

Though Reggio's viewpoint becornes clear as the
sernes unfold into one-another, it helps to know
guing in, that “Koysanisgats® translates into
meaning *a life out of balance,” or “a crazy life.”
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] %m‘l reveal ﬂﬁsuu_lnn:i mdejbi;lilsm‘s final

; Mg CAn empa wi premise

— the viewer becomes & participant by having to

work through it — the initial images sweep across

the sereen with lesa impact than they wauld have if

it were clear from the beginning where Reggio
intends to go with his vision,

But “Koyaanisgats:” is an impressive cinematic
E{perience,

Carefully — and it took Reggio seven years to
make this film — he contrasts the solitary, apeless
beauty of the Western terrain with the frenetic
lifestyle of the big city.

“Koyaanisgatsi” is a s~ movie. At the Playhouse



